Crystal Cable Infinity Power
Cords and A.R.T. Electro-Magnetic

Treatments
Silence Is Golden

Jonathan Valin

o let the cat out of the bag at the start, the two items
I’'m about to review aren’t for everybody. Indeed, they
aren’t for anybody who can’t pony up 334,000 for a
two-mcter length of power cord (and $5500 for cach
additional half meter) or S800 to $§12,500 (depending on the size
and number of “layers of refinement” employed) for nonde-
script rectangular mats that sit atop your electronics or in $11,500
clamshell versions enclose interconnect, power cord, or speak-
er-cable terminations like hinged boxes.
While neither of these, alas, exceptionally pricey items is a gen-
uine “black magic” tweak (okay, the A.R.T.s are more mysterious
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than the Infinites), both use
technologies that are esoteric
enough to require some ex-
planation. More important-
ly, both are audibly effective
enough at what they're de-
signed to do to justify their
seemingly exorbitant prices.
Curiously, each aims at
doing the same thing: low-
ering the noise floor of your
system so substantially that,
instead of sounding slight-
Iy or markedly vague, hashy,
or ill defined, low-level (and
high-level, for that matter)
pitches, tone colors, dura-
tions, and dynamics become
as clear as a blue sky on a
bright winter day. Both prod-
ucts scck to make your com-
ponents sound as if their
signal-to-noise  ratios  have
been drastically improved—
and bath succeed. While the
technologies that allow these
two products to achieve this
remarkable leap in clarity and
quictude are different, they
share a common thread: Each
uses rare and expensive met-
als to lower noise and height-
en resolution, though they use
them in very different ways,
Let us—or at least those

of you who haven't already
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Specs & Pricing

CRYSTAL CABLE
Edisonweg 8, 6662 NW
Elst, The Netherlands
crystalcable.com

Price: $34,000/2m

LUXURY AUDIO GROUP
(Global Sales Agent)

(725) 772-4589
aldo@luxuryaudiogroup.com

AUDIO REALIGNMENT TECHNOLOGIES
630 Quintana Road

Suite 260

Morro Bay, CA 93442

(805) 400-4096
aldo@luxuryaudiogrooup.com
audiorealignment.com

Price: $800-%12,500 (depending on
configuration)

JV’s Reference System

Loudspeakers: MBL 101 X-Treme MKII,
Magico S3 2023, Metaxas & Sins Czar,
Magnepan LRS+, 1.7i, and 30.7
Subwoofers: JL Audio Gotham (pair),
Magico S Sub (pair)

Linestage preamps: Soulution 727, MBL
6010 D, Siltech SAGA System C1, Vitus
Audio SL-103, JMF Audio PRS 1.5
Phonostage preamps: Soulution 757, DS
Audio Grand Master EQ

Power amplifiers: Vitus Audio SM-103
MEk.II, JMF Audio HOS 7001, Soulution
711, MBL 9008 A, Siltech SAGA System
V1/P1, Odyssey Audio Stratos

Analog source: Clearaudio Master
Innovation, Acoustic Signature Invictus
Neo /T-9000 Neo, TW Acustic Black
Knight/TW Raven 10.5

Tape deck: United Home Audio Ultima

Apollo, Metaxas & Sins Tourbillon and
Papillon, Analog Audio Design TP-1000
Phono cartridges: DS Audio Grand
Master EX, DS Audio Grand Master, DS
Audio DS-W3, Clearaudio Goldfinger
Statement v2.1, Air Tight Opus 1, Ortofon
MC Anna, Ortofon MC A90

Digital source: MSB Reference DAC,
Soulution 760, Berkeley Alpha DAC 2,
Kalista Dream Play XC

Cable and interconnect: Synergistic
Research Galileo SRX (2023), Crystal
Cable Art Series da Vinci, Crystal Cable
Ultimate Dream

Power cords: Crystal Cable Art Series

da Vinci, Crystal Cable Ultimate Dream,
Synergistic Research Galileo SRX 2023
Power conditioner: AudioQuest Niagara
5000 (two), Synergistic Research Galileo
SX

Support systems: Critical Mass Systems
MAXXUM and QXK equipment racks and
amp stands

Room Treatments: Synergistic Research
Vibratron SX, Stein Music H2 Harmonizer
system, Synergistic Research UEF
Acoustic Panels/Atmosphere XL4 /UEF
Acoustic Dot system, Shakti Hallographs
(6), Zanden Acoustic panels, A/V Room
Services Metu acoustic panels and traps,
ASC Tube Traps

Accessories: Audio Realignment
Technologies (A.R.T.) electro-magnetic
treatments, DS Audio ES-001, DS Audio
ION-001, SteinMusic Pi Carbon Signature
record mat, Symposium Isis and Ultra
equipment platforms, Symposium
Rollerblocks and Fat Padz, Clearaudio
Double Matrix Professional Sonic record
cleaner

nodded off—begin with Crystal Cable’s Infimity power cords
(production currently limited 0 200 picees). Nobody who listens
with his ears rather than with an ochm meter in one hand and an
ABX box in the other would ever accuse Siltech/Crystal’s genius
CEO/CTO Edwin Rynveld of dabbling in the black arts. He is
a world-renowned engineer, with unrivaled experience in metal-
lurgy—the first audio designer of note ro use high-conductance
silver wire in cables.
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Indeed, the Infinity power
cords also usc solid-core silver
conductors made from Ryn-
veld’s latest and purest met-
al
variety of the element, devoid

a single “infinite crystal”

of internal boundaries and
contaminants—surrounded

Both products

seek to make your
components sound
as if their SNRs have
been improved—
and both succeed.

by two braided layers of 1n-
finite silver and silver-gold al-
loy. (The cost of all this trea-
sure helps explain Infinity’s
price.) There arc nine of these
coaxial conductors per power
cord—three each for positive,
neutral, and ground—woven
into “a perfectly symmetrical
martrix that maintains abso-
lute geometrical consisten
cv.” Rynveld claims that this
complex construction, which
combines the benefits of solid
and stranded conductors, and
the use of his most advanced
silver formulation within it
“reduce RF distortion and
keep magnetic interference
out of the system.” Together,
they create an “ultra-low-loss
superconductor with almost
zero resistance and vanishing-
ly low source impedance”—
thus, the increased clarity and
depth of background quiet.

I first heard Crystal’s Infin
ity with Vitus Audio’s sensa-
tonal Signature Scrics Class
A electronics—the SM-103
Mk.II monoblock amplifiers
and SL-103 lincstage pream-
plifier—and the sonic differ-
ence a trio of these pcs made
took me by surprise. It was
immediately apparent that the
Infinities were not just offer-
ing up a more appealing aural
“Havor” (as so many wires
do). Everything about what
was already a standard-set-
tungly rich, powerful, con-
tinuous, three-dimensional
presentation was improved,
withour any loss of the ton-

al density (this was the polar



opposite of a thinned-down
sound), unaccented durations (no
sharpening of transients at the expense of
steady-state tone and decay), cffortless dynamics, and
remarkable holism (the expansive soundstage and the 3-D son-
ic images that populated it were, if anything, more expansive,
dimensional, and continuous-sounding) that made the Vituses
reference-quality components. Plus, thanks to the shocking re-
duction of pixel-like background noise, previously hard-to-parse
musical details were suddenly clarified. With the Infinities in play,
the densely intertwined lines of Tobias Tautscher’s double bass
and Maximillian Djokic’s @jin on Hans Theessink’s great cover
of Tom Waits’ “Down in the Hole” from Jedermann Remrixced—The
Somndtrack |Blue Groove| were suddenly unraveled, as were the
individual lines and ensemble harmonies of Szymon Goldberg’s
violin, Nikolai Graudans cello, and William Primrose’s viola in
the Festival Quartet’s renditon of Brahms' Piano Quartet No.
1 [RCA].

It was hard to believe that this new depth of darity and si-
lence could be made even deeper. Which is why, coupled to their
high cost and my previous experience with passive “tweaks”
I wasn't all that eager to try Audio Realignment Technologies’
“clectro-magnctic treatments.” But, as you can probably gather,
I was wrong.

First, although their looks—relatively flartish placemat-like
pads with no apparently active parts or connections to anything
else in the system—rather scream “Black Magic,” turns out the
AR.Ts were created by “scientists and engineers.” How the
A.R.T.s work is, nonetheless, a bit mysterious. Said to be filled
with electromagnetically charged layers of a “proprietary com-
pound of rarc carth metals” (I know; I know), the A.R.T. mats arc
“designed to absorb, control, and minimize the negative audible
effects of clectronically induced noises (EMFE, EMI, and RFI) in
sound systems.”

ART electro-magnetic treatments are available in several
sizes and configurations. When laid atop (or placed beneath)
both solid-state and tube amps and preamps, their proprietary
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mult-layer mag-
netic technology
is claimed to pro-
duce “tghter, faster,
deeper, and more im-
pactful bass with lower dis-
tortion, increased detail and
resolution, greater clarity and
dynamic range, much more
natural and cohesive mid-
range and highs, a warmer
tonal character with a darker
(quicter) background, high-
ly accurate imaging, and a
greater overall sense of the
three-dimensional space with-
in the soundstage.”

Short of giving them a
listen (which | encourage
you to do), you're just gon-
na have to take my (and my
boss Tom  Martins—sce
theabsolutesound.com/
articles/2024-capital-au-
dio-fest-tom-martin-reports/)
word for it: The inner work-
ings of these passive tweaks
may sound a bit like mum-
bo-jumbo, but sonically the
A.R.T.s do precisely what they
claim to do. Even with the
highly effective Infinity pow-
er cords already in the system,
the ARTs decpen back-
ground silence (the first prod-
ucts I've heard, aside from the
Infinities, that actually pro-

duce what could reasonably
be called a “black’ backdrop),
allowing everything  ahead
of it to stand out with high-
er clarity and contrast, richer
color, tighter focus, stronger
sock, fuller dimensionality,
and more continuous imaging
and staging. ART’s claims
about improvements in the
bottom end, for example, are
casily confirmed. Just give a
listen to Ray Brown’s double
bass (and the lower octaves
of the Duke’s piano) on
This Ones For Blanton [Pablo/
Acoustic Sounds| with and
without the A.R.Ts and tell
me which setup makes both
instruments  sound
complete—more  near-visi-
bly there. The A.R.T.s reveal
nuance of Brown’s

maore

every
oh-so-accomplished  play-
ing, not simply by clarifying
starting transients but also by
showing how subtle changes
in attack affect steady-state
tone and decay. And as for
the latter, listen once more ©
Ellington on Dukes Big Four
[Pablo/Acoustic Sounds| and
revel in the way the Infini-
ty/ART. combo tracks the
long, sweet decay of his piano
and the slow sizzle of Louie
Bellson’s cymbals right down
to inaudibility.

While silence may be gold-
en in more ways than one
when it comes to these two
pricey items, it is stll some-
thing well worth paying for in
a high-end audio system, pro-
vided that the products low-
cring the noise actually work.
These do. I promise you will
be as pleased as I was to hear
how Crystal Cable’s Infinity
power cords and Audio Re-
alignment Technologies™ elec-
tro—nmgnctic treatments aug—
ment what vou were meant to
hear by greatly reducing what

vou weren’t. [88



